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MARTINE  
JACKSON

B.  1979

Martine Jackson is a ceramic artist based in Cape 

Town whose pieces are defined by the versatility of 

their surfaces and their organic, billowing forms. Her 

works are pieces of memoir, drawing from her 

encounters with the natural world, emerging from a 

bedrock of lived experience. Jackson graduated from 

the Michaelis School of Fine Art in 2000 and previously 

taught at the Barbara Jackson School of Ceramics, 

founded in 1978 by her mother — one of South Africa’s 

pioneering female ceramic artists. In recent years, 

Martine Jackson has further uncovered a deep, 

personal expression in her work. Her pieces are gentle 

iterations of ancient mountainscapes; they speak to 

the traces on the earth’s surface, left behind by the 

passage of time, they speak to the human experience, 

for to live is to be marked. 

CER AM IC L ANDSC APES  
MAP PING  THE SELF

https://artformes.com/artists/martine-jackson/?currency=ZAR


 

Jackson has spent over two decades, not unlike many master ceramic artists, 

versing herself in the language of clay; radically experimenting, wielding the 

material to its limits, elongating it further and further towards the sky, imbuing 

it with more and more of her own expression — for ceramic sculptures 

represent the culmination of a beautiful, long-standing conversation between 

the artist and the medium of clay. Martine Jackson has wrestled through the 

maze of ceramic technique, of external influence, and emerges as one of South 

Africa’s most exciting contemporary ceramic voices; birthing monumental, 

hand-built sculptures that resemble ancient, time-worn landscapes. Jackson’s 

work is intimate, full of emotion and perfectly distilled — a spectacular husk left 

in the wake of inner turbulence; the eternal terrain beautifully scathed over 

time by cycles of weather. 
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R U B E D O   [SOLD] 2 0 2 5

E n q u i r e   

t o  p u r c h a s e

H a n d - b u i l t  e a r t h e n w a r e ,  g l a z e d  

a n d  e l e c t r i c - f i r e d .7 0  x  6 0  x  1 1 6  c m

Martine Jackson

mailto:olivia@artformes.com?subject=Martine%20Jackson
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D E S E R T  S A N C T U M   [SOLD] 2 0 2 5

H a n d - b u i l t  e a r t h e n w a r e ,  g l a z e d  

a n d  e l e c t r i c - f i r e d .4 0  x  4 0  x  9 4  c m

Martine Jackson

E n q u i r e   

t o  p u r c h a s e

mailto:olivia@artformes.com?subject=Martine%20Jackson
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E T E R N A L  T E R R A I N   [SOLD] 2 0 2 5

H a n d - b u i l t  e a r t h e n w a r e ,  g l a z e d  

a n d  e l e c t r i c - f i r e d .3 1  x  3 1  x  6 5  c m

Martine Jackson

E n q u i r e   

t o  p u r c h a s e

mailto:olivia@artformes.com?subject=Martine%20Jackson
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R I V E R S  I N  T H E  S K Y 2 0 2 5

H a n d - b u i l t  e a r t h e n w a r e ,  g l a z e d  

a n d  e l e c t r i c - f i r e d .3 6  x  3 6  x  9 4  c m

Martine Jackson

E n q u i r e   

t o  p u r c h a s e

mailto:olivia@artformes.com?subject=Martine%20Jackson
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Each of Martine Jackson’s sculptures is deeply complex; hand-

coiled in gyratory movements from the base upwards, orbiting 

around a centre whilst expanding and returning with the 

contours of the sculpture’s waist. The pieces start as a 

drawing, or as a tiny clay maquette — for nothing is left up to 

chance when it comes to Jackson’s practice. The composition 

of each piece is meticulously constructed and considered; 

resulting in forms that, when viewed from any angle, are 

gracefully proportioned and evenly balanced. Each element of 

the composition flows into the other, like architectural 

components that support each other, or ripples in a river, or 

soft, synchronised notes in a symphony. Each segment within 

an artwork speaks to the other segments; creating a sense of 

unity in the composition that is made up of multiples. This 

adds intricacy to the work, for they exist as their own 

miniature, untamed landscapes — countries with their own 

distinct languages, and the titles act as peepholes into 

Jackson’s universe. Indeed, some borrow from the furthest, 

isolated corners of our natural world, windswept and 

seemingly caked in desert sand, whilst others become 

monolithic, and others still, take deep anatomical breaths.
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D E S E R T S C A P E 2 0 2 5

H a n d - b u i l t  e a r t h e n w a r e ,  g l a z e d  

a n d  e l e c t r i c - f i r e d .2 7  x  2 7  x  7 3  c m

Martine Jackson

E n q u i r e   

t o  p u r c h a s e

mailto:olivia@artformes.com?subject=Martine%20Jackson
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